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Abstract 
A Study of Selected Themes in Christian Drama in Nigeria” 
discusses in- depth common themes in some published texts in 
the general corpus of Christian Drama within the overall subset 
of Nigerian drama in English. In an earlier work “A Survey of 
the Taxonomy of Contemporary Nigerian Drama”,Christian 
drama was suggested as a distinctive manifestation of the 
artistry of some Nigerian writers. In this paper, however, we 
recall the definition of Christian Drama and discuss the two 
main classificatory schemes under which Christian drama in 
Nigeria exists. Finally, the paper discusses the themes of 
suffering, faith under difficult conditions and love and 
forgiveness. These ideas, which are central to Christian 
doctrine, are treated here not from a theological perspective. 
They are considered within the context of the stories the 
playwrights have presented. Works used in this thematic 
exploration are those of Zulu Sofola, Sonny Oti, Hyginus 
Ekwuazi, 
Austine Anigala, Mike Bamiloye, Bayo Famonure and Henry Oyeboade.  

Introduction 

The thrust of this paper is to discuss common themes in some Christian plays in 

Nigeria. The idea of Christian drama as a subset of plays in the English expression in Nigeria 

may not appeal to every scholar or theorist. Some scholars do not believe that religious 

experience could hardly constitute the subject of drama. But we have demonstrated the idea of 

Christian drama in many works beyond our doctoral thesis. The idea of Christian drama 

however, is not a strange one. It dominated the thinking of some writers as early as the 1930s 

in South Africa. For instance Leshoai (1978:1 16) does not have any misgivings in describing 

some works that were created by Black South African Christians in the early 1930s as 

Christian plays. About the development of early Christian writing in South Africa he observes:  
In early twentieth century, more encouragement was given to 
South African dramatists. Two major publishing houses, both 
established by religious sects who produced plays with strong 
Christian bias, were the Morija publishing depot (established 
near Maseru, the capital of Lesotho, by French missionaries 
around 1833) and Lovedale Press (founded by Scottish 
missionaries at Lovedale Missionary Institute, Alice, around 
1841). 

About the seriousness of their impact on the development of South African Literature 
Leshoai 
opines: 

Regardless of how we have viewed these men and women of 
God and their impact on African culture, they should be 
commended for their attempts to preserve these writings when 
all other commercial publishers would not so much as look at 
them (116-117). 

In contrasting the parallel development of the arts in South Africa between educated 

Africans and none educated Africans he observes:  
It is important to point that while these educated Africans wrote 
and published Christian plays (emphasis mine) there was a 
tremendous musical comedy activity taking place among, what 
is generally referred to as, the broad masses. The activity 
expressed itself in school and church concerts whose 
programmes consisted of choral music and short humorous 
sketches based on the happenings in the lives of the people (I 
18). 

Leshoai (1978) mentioned two examples of educated Black South Africans who wrote 
Christian plays. Of Dhlomo, he notes that he wrote a play in English entitled The Girl who 



Killed to Slave which was published in 1930, which “expressed religious interpretations of 
events” (117). T.M. 

Mofokeng whom lie describes as an educator, a Christian and an author, he says “created 
works reflecting the intense religiosity of the people” (118).  

Definition of Christian Drama 
This writer’s interest is in Leshoai’s recognition of the works produced by the 

Christian educated Black South Africans as Christian drama. The label Christian drama that he 
presents as the appropriate identity for the work of these authors, we defined i n another work. 
But for the purpose of this paper, we shall recall here. Christian drama is a play in which there 
is the manifestation of Christian ethos, and which represents an authentic presentation of the 
Christian world-view as depicted in the Bible (Agoro,2002: 195). 

Classification of Christian Drama 
This paper studies some themes treated in the plays of ’Zulu Sofola, Sonny Oti, and 

some other lesser known authors who have written works which we have classified as 

Christian plays. These plays are classified into two categories: hardcore Christian plays and 

Peripheral Christian plays. Hardcore Christian plays are plays in which the subject matter is 

presented from the Christian perspective with a high degree of fidelity. Peripheral Christian 

plays on the other hand may present the Christian message but not so faithfully to the spirit of 

the Biblical story or idea that may have inspired it. Hardcore Christian plays would show 

evidence of a consistent and in-depth exploration of the Christian world-view in them. 

Peripheral plays, however, would explore Christian themes in them but not strictly from a 

theological perspective.(Agoro,2004:34). The exploration of the themes cuts across the two 

categories. The themes treated in this paper include: suffering, fai th and steadfastness under 

difficult conditions, and love and forgiveness.  

Treatment of Themes in Christian Drama in Nigeria The Theme of Suffering  

We shall start the thematic discussion with the theme of suffering. Sonny Oti (1991) 

devotes two skits of the book of Christian dramatic skits of Bible stories entitled Divine Favour 

for King's Kids to portray the theme of suffering which comes on the upright person, not 

because of any sin or offence he or she has committed. Skit Nine entitled Job and Skit Eleven 

entitled Ruth and Naomi are devoted to the treatment of how a righteous person is made ready 

for greater blessings through the process of suffering. The skit on Job explores the unmitigated 

and apparently unwarranted suffering of Job who in one day loses all his earthly wealth as well 

as his children. Diseases ravage his body, following quickly in the throes of those great losses. 

As his body is torn apart with sores, he faces the nagging of his wife who mocks him and 

requests that he should curse God and die. But Job remains steadfast and faithful to the end. 

His vindication is seen in the double blessing God gives to him as well as the longevity he 

enjoys. 

Skit eleven deals with the story of the suffering of the good woman, Naomi, who loses 

her husband and two sons within a short space of time in the foreign country, Moab. She 

becomes destitute in a strange land. She goes to Moab in search of safety but she ends up.more 

distressed. She alone could tell the extent of her sorrow. No wonde r she pleads with the 

audience as she returns to Israel thus: 
Do not call me Naomi; call me Mara for the Almighty has dealt 
bitterly with me. I went away full, and the Lord has brought me 
back empty (44). 

Naomi suffers the loss of her husband and children not because of any evil she has 
committed. Neither does Ruth suffer the loss of her husband because of sin against God. 
Suffering for Naomi and Ruth is the pathway to greatness. Ruth humbles herself to start life in 
the land of Israel as a widow without any possession or food. From her humble beginning she 
becomes the greatgrandmother of David.  

But Daniel’s suffering in Sonny Oti’s The Old Master does not result in any later 

greatness. Daniel suffers from the beginning of the play until when he is killed at  the hands of 

Okereke and other Oke-Igbo people. When we first meet Daniel, he is discussing with Chidi on 

the subject of their status in the society as slaves. They are apprehensive of the cultic 

celebrations of their masters, which have served as tools o f their subjugation. As slaves they 



would be killed and buried along with their master  

whenever he dies. Daniel is particularly afraid that as soon as Mazi Oji - Okoro dies; his slaves 

among whom he is eldest would be sacrificed. When he warns the District Officer about the 
danger in which the lives of the slaves stood in the event of Mazi Oji - Okoro’s death, he does 
not pay adequate attention to it. Mazi Oji- Okoro eventually dies and Daniel and the other 
slaves are sacrificed along with him. Daniel is, however, given a Christian burial because as 
soon as he is wounded by his assailant’s two people arrive at the scene. Okereke and his team 
are unable to take his body away. In Daniel's life we see  suffering that does not even elevate.  

The plight of the Udumas in Bayo Famonure’s Fragments of Hell is not different. They 
suffer from poverty and lose their child Raymond in an untimely manner. Their material 
poverty is shown by their physical circumstances. They do not only live in a humble abode, 
they are unable to provide for their child’s education. Uduma could not give Raymond sixty 
naira at once. As a student .Raymond lacks most of the basic necessities. At home Uduma does 
not have any luxurious or prestigious possessions. He does not even have a good job. What 

would a gateman be paid for all his labour? 
It is, however, more frustrating for Uduma to lose the child who would have helped 

him out of his financial predicament. If he had died from natural  causes it would have been 
different. Losing him as a result of another person's carelessness makes the point of his 
suffering more evident. From the beginning to the end of the play the Udumas know' only one 
thing - suffering. Suffering from poverty at the inception of the play, however is lesser in 

gravity than suffering from grief, which becomes their lot as the play ends.  
In another manifestation, suffering is a product of sin or as a result of an error in a 

decision a person makes. In No Cross No Crown Lara backslides and is thus lured into the sin of 
abortion from which she dies. She does not have any opportunity of repentance. At the white 
throne of judgement she is found guilty of sin and since her name is not found in the book of 
life she is thrown into hell to be tormented by the devil. Lolade in The End Time Overcomers too 

backslides and she is tormented by the devil that comes with the intention of destroying her 
life. But she is saved through the prayers of Cecilia and Mary who lead her back to f aith in 
Jesus Christ. In The Beginning of the End, Bro Martins and Sister Peju are left behind after the 
rapture. But as they' would not yield to the authority of the world ruler, the anti - Christ they 
undergo several hardships. At first, they endure hunger for some days prior to their arrest. 
When they are arrested, because they would not accept the mark of Unity the Number “666”, 

they are tortured brutally. Their sufferings stem from their sin of backsliding.  
In Anigala’s Cold Wings of Darkness, Odogu errs in his choice of Ite as a wife. He 

suffers in life on account of this wrong decision. Unknown to him, Ite is an agent of Ekwensu, 
which he uses against Odogu. Odogu suffers in the hands of this worldly and materialistic 
wife. She cuckolds him and lets him know it. She tears him emotionally into shreds as she 
announces her infidelity to him in an unrepentant and blatant manner. She makes him suffer 

from anger and jealousy at the same time. But in spite of her waywardness, she would not let 
him have respite in the home. She treats him in a contemptuous way. She incites their only 
child against him and makes it impossible to win him to Christ. In fact, Odogu suffers from 
humiliation until the time Ite clubs him to death. But he has himself to blame since he suffers 
because of his own error of judgement.  

The suffering Atagna, Okilo, Mary and Jerry in Hyginus Ekwuazi’s, Morning Yet on 

Judgment Day is of a different dimension. We shall explain their vicissitude under the theme: 
Faith and steadfastness under difficult conditions. 

The Theme of Faith and Steadfastness Under Difficult Conditions  

Problems, which affect people in any given nation, are diverse in nature. Some are 
socioeconomic, political, cultural, and medical. These problems whatever their nat ure usually 
put pressure on people. For Christians, problems are a way of testing the spiritual stability of 

the individual. Under this theme, we shall see how different people are affected by socio - 
economic problems. The particular kind of socio-economic problem we shall pay attention to 
is unemployment 

Hyginus Ekwuazi’s Morning Yet On Judgement Day dwells on the problem of 
unemployment among university graduates. Four of the characters: Jerry, Mary, Okilo and 
Atagna, are all caught in the web of the social malaise: unemployment. Because they are 

unemployed Jerry in particular is badly affected. He has stopped appreciating anything 
positive about human life. Whereas Atagna sees life as a blessing, Jerry is of the opinion that 



all of it is worthless. In saying this he alludes to the 

problem of unemployment, which is the problem they are faced with. Though unemployed, 
Atagna is sustained by his religious faith. He does not go to buy a lottery ticket, which is a 
form of gambling, as Jerry does. 

Jerry, in his analysis of the factors behind employment, notes the following: there is 
the proliferation of institutions of higher learning without a commensu rate expansion in the 
employment market. Mary who, in laying a wreath beside Oki lo who has feigned to be dead, 
corroborates the point: 

On behalf of all the unemployed youths in this country ...may 
there be less institutions of higher learning and more job 
opportunities where you're going (15).  

Jerry is also critical about the purposeless and useless education that is given to the 

youths in this country in our higher institutions. That kind of education does not prepare the 

individual to be able to step out in the labour market with skills to sell. Besides, the employers 

of labour treat applicants contemptuously. But above all, the class divide between the twenty 

per cent who control eighty per cent of the nation's wealth is the main culprit responsible for 

the “plague of frustration" raging among the nation’s youths.  

Jerry does not succeed in winning the lottery. Neither is he and his friends able to fix 

themselves up in a job. He, however, tries one bid to get money. He is aware that his friend 

Atagna who had been hastily declared dead and put in the mortuary had woken up in it.  He 

would therefore like his friend to sue the hospital and claim damages worth 2.5miIlion naira. 

Though he discusses with Atagna who does not agree to his plans, he still gets lawyer Bode 

Thomas to convince Atagna about the possibility of success in the c ase. But Atagna declines 

all their overtures. In the incident of his death and “resurrection” he has received a new 

commission to come and serve the cause of the risen Christ on earth. He has the commission to 

start a new church. Jerry tries to establish a  deal with Atagna. Atagna would be given their 

sitting room to start his new church if he would grant Jerry the freedom to institute the suit 

against the hospital on his behalf. He does not agree to that but on the advice of Mama Sade, 

Jerry decides to join Atagna’s new church. During the worship service he pretends to be 

possessed. He gives a prophecy, which Atagna discerns to be false. The prophecy says that 

Atagna should sue the hospital and raise money to build a church. Jerry wakes up from the 

floor a frustrated man. He and Okilo walk out on Jerry and his new converts.  

At the end of the play the “plague of frustration ...raging among our Youth’s (Jerry’s 

apt way of describing unemployment) is unresolved. Jerry sees Atagna’s church as a way out 

of the mess. But for Atagna the foundation of a church is a sacred assignment. It is certainly 

not a way of creating a job for himself. Not even Mary or Okilo could doubt the sincerity of 

their colleague. His conversion from Karl Marx to Jesus Christ really impress es them. They 

cannot find any cause to doubt him.  

Whereas Ekwuazi sees mundane factors as being responsible for unemployment, for 

Mike Bamiloye, it is deeply rooted in spiritual factors. His play The End-Time Overcomers 

centres on how a Christian should strive to remain faithful to God in the face of temptations 

that come on account of unemployment. Two of his characters make key statements, which are 

central to the development of the theme of unemployment. The character Satan says:  
We have one strategy as at now. And this is it: 
We shall greatly increase the economic problems of this nation (9).  

This plan, Satan calculates, would be fruitful in doing havoc against the church. He 
reasons with Demon II, another character thus:  

... You see, when many of them are retrenched from the places 
of work, and are faced with hunger and thirst, they shall be busy 
searching about for another employment. Their attendance in 
the church will diminish and their love for God shall wax cold. 
Then from that level we can capture them (9). 

The next character, Baba, warns Christians against the plans of Satan, which, 

according to him, are geared towards pulling them down through economic problems. Baba 

warns: 
... This economic recession and heavy embargo on employment 
is the work of the Host of darkness. It is their plan that when the 
children of God, 



graduates and non-graduates, are faced with acute 
unemployment, they shall be busy searching for job at all costs, 
and when they love their lives and put their interest above that 
of God, their love for God and zeal for the gospel must grow 
cold, they could easily be lured into sins (13).  

In the play. Kola and Lolade derail in their faith because of economic pressures. Kola 
becomes a smuggler but is arrested and jailed for seven years. Her boss whom she had served 
as mistress throws Lolade out of the house after the rape of her chastity. Only Cecilia is able 
to overcome the lures and overtures of the devil and remain firm in t he face of the temptations 

that come as a result of unemployment. In the treatment of the theme of faith and steadfastness 
under difficult conditions by both authors, the fact is obvious that problems produce many 
negative results in the lives of people who are so affected. Faith in God would, however, serve 
as an antidote against luring people into harmful practices in their moments of strain and 
stress. Faith in God and adherence to his precepts will enable people deal with the issue of 
love and forgiveness, which is the next theme to be considered.  

The Theme of Love and Forgiveness 

It is natural to love those who are lovable from the physical perspective. It is a human 

inclination to be attracted to people because of their charming disposition or winsome 

character. In fact, in marriage the element of love and physical attraction are inseparable. 

Odogu confesses his physical attraction to the in the following words: 
Yes, I was attracted by her outward appearance and charming 
disposition but how deceptive appearance always is (15). 

But when the chips are down, physical attraction alone cannot sustain a relationship. 

Real love for a person would have to take into cognizance, the strengths and weaknesses of 

that individual. Any so-called love for a person that does not consider a person’s weaknesses 

cannot be said to be deep. It is the God-kind of love that would be able to accommodate the 

shortcomings of the person loved. Odogu exhibits that type of love for his wayward wife, Ite. 

In spite of all the troubles he is made to suffer at her hands, he is unwavering in his love for 

her. His love for her in marriage goes beyond the level of physical attraction, which initiates 

it. He learns to love her in spite of her infidelity. He professes his love to her in the f ollowing 

words: 
I still love you in spite of your shady life. But you must promise 
to stop such dirty living, so that 1 can forgive you and have 
peace of mind (15). 

This is a situation in which love has growth and matured as it has stood the test of 

time. Of course, it has weathered many experiences.  

It is not so between Titi and Ayo in The Disturbed Peace of Christmas. Theirs is romantic 

love. Ayo and Titi become physically attracted to each other. They transfer the role of Joseph 

and Mary they are rehearsing in the nativity play into reality. They become infatuated with 

each other but would not make time to think through the implications of getting married before 

Titi becomes pregnant by Ayo. Titi is afraid that Ayo would deny having anything to do with 

her. She cannot keep her emotions of fear intact, she bursts into tears as she contemplates: 

“No, he will not deny it. he will not do that to me” (22). Titi does what a wife would not do 

who has gotten pregnant by her legitimate spouse. She regrets the affair . 
What a fool I was! How could 1 have been so easily deceived? 
Ayo denied it! No he will not deny it, he cannot deny it (21).  

But that does not mean that she has not had any affection for Ayo. To desire his 

company to the exclusion of any young man's implies love. They have been pre-occupied with 

themselves so much that others in the school have noticed them. That is why I st Shepherd 

comments when the news of Titi’s pregnancy leaks out:  
I don see am a long time ago. Ayo and Titi are always with each 
other at school. When everybody has gone home after school is 
closed, Titi and Ayo remain in the compound (27).  

But unknown to Titi, Ayo's desire is to have her as his wife. Me would not do what his 

father did to Alice whom he impregnated and later deserted. Ladipo, his father is happy with 
Ayo because of his boldness to stand by what he has done. He initiates the movement towards 
the union of Ayo and Titi. Mr. Ajayi. Titi s father is initially bashful. He recollects early 



family hurts, so lets them stand in the way of his fatherly love for Titi. It is characteristic of 
this kind of love to be protective. But unlike Ladipo, Ajayi would have sacrificed Titi in order 
to maintain his high ideals. But following the roles of Mrs. Bandele and Director as mediators, 
the Ajayis and the Ladipos are united and Ayo and Titi are allowed to marry. But even as Mr. 

Ajayi is mad with Titi over her affair with Ayo, Mrs. Ajayi is protective of her daughter. She 
meets Mrs. Bandele and pleads with her to intervene and stop Mr. Ajayi from carrying out his 
threat of sending Titi to a remote village until she puts to bed. She is afraid it would be too 
risky to send Titi away from home to manage her first pregnancy far away from people who 
could be of help to her in her time of need. The love between Deji and Angela in The Love of 
Life by 'Zulu Sofola is mature. They have agreed to marry. But Angela is apprehensive ab out 

Deji’s pursuit of justice with the church elders. She tries to dissuade him from going on with 
the fight against the church elders without success. Deji requests her to pray for him to have 
courage to stand before the Christian Council of Nigeria. When  Deji leaves for the meeting 
with the committee appointed to interrogate him, his mother Mrs. Denlola goes to see Angela. 
But Mrs. Aleie, Angela's mother is not happy to know that Deji has been visiting with Angela. 
She does not even like as Angela informs Mrs. Denlola about Deji's whereabouts. To register 

her anger against Angela, her mother beats her. Mrs. Denlola upbraids Mrs. Alele for beating 
Angela. Mrs. Aleie does not see the reason for Mrs. Denlola to become angry because she had 
beaten her daughter. But Mrs. Denlola's answer... “my son is in love with her' (54) shows the 
dimension in which her concern is based. Angela’s relationship with Deji has the blessing of 
the Denlolas. Even Deji’s mother who is not interested in his radical attitude to things  has a 
soft spot for his love life. If Deji had not been jailed, maybe, they would have married as 

Ndubuisi and Rebecca do in Sonny Oti’s Evangelist Jeremiah. But before Rebecca marries 
Ndubuisi she goes through some unpleasant experiences with delay in fi nding a suitor. At a 
stage she almost despairs of life since at her age she has not received any proposal. But 
unknown to her she has had suitors whom her father had sent back. She, however, resents her 
father's choice of a suitor in Rev. Ukpaibi. She vows  that she would neither marry a 
churchman nor a teacher. So she turns down the proposal of teacher Nwangoro. But Nwangoro 

who wants her badly waylays her on the way and forcefully embraces her. Her father. 
Evangelist Jeremiah does not take kindly to it. though he is not equally happy with her refusal 
to marry Rev. Ukpaibi. 

When Ndubuisi returns from Lagos, Evangelist Jeremiah, out of fatherly concern, 
initiates a relationship between Rebecca and him. But before he would put his plan in place, 
Ndubuisi and Rebecca meet and fall in love at first sight. When the subject of marriage 

between them is raised. Evangelist Jeremiah happily approves but almost eats his words when 
he realizes that Ndubuisi is not as wealthy as he anticipated. He finally gives his bless ings to 
their marriage. Here, too, we find romantic love at work. So not only do we find Christian 
plays dwelling on the wonderful theme of God's love for mankind, we also find other 
manifestations of love treated from play to play.  

Whereas it is difficult to discuss the concept of love, it is not so with forgiveness. 

Forgiveness entails a situation in the relationship between two individuals or parties in which 
one has hurt the other. To mend fences, either the one who has been hurt or the one, who has 
inflicted the hurt on the affected individual, is expected to initiate the move for reconciliation. 
But in some cases, the party who has been hurt may call on the offending party and bring 
about reconciliation and harmony. Forgiveness is important in Christia nity. It is one of the key 
doctrines of the faith. To some extent the capacity of an individual to forgive determines the 

quality of forgiveness he even receives. Jesus Christ categorically spells it out that whoever 
does not forgive cannot be forgiven (Matthew 7:15). 

There is a human side of forgiveness and the divine angle too. Humanly speaking, we 
offend each other in society. And as often as we hurt people we are expected to beg for 
forgiveness. We should also forgive when we are hurt. In 7he Disturbed Peace of Christmas vve 
shall consider the issue of forgiveness from the human angle. Mr. Ajayi has grudge against 

Mr. Ladipo. He impregnates Alice his cousin and later deserts her. This old grudge is re -
awakened as Ayo, Ladipo's son. puts Titi, his daughter, in the family way. He is very hurt, so 
when Mr. Ladipo comes for a discussion that is aimed at allowing their children to marry, he 
Bares up, and they trade insults. In fact, Mr. Ajayi would have had nothing to do with Ins 
daughter and the Ladipos but for the 

intervention of Mrs. Bandele. When she comes to plead for forgiveness on behalf of Titi she 
does not 



mince words in telling Mr. Ajayi that he is at fault in insisting not to forgive Titi and Ayo. She 
says: 

...Anybody can make a mistake but we must forgive as God forgives us...  
Surely we all are annoyed with these young people but we must 
forgive and look after them (44).  

Mr. Ajayi is not easily moved with Mrs. Bandele’s pleading. But as she lashes out at 
him he is stirred up. She tells him in no mistaken terms:  

Mr. Ajayi, God never gives deaf ears to man because of his sins. 
Heaven should not come down to convince you that the road 
you are taking is a wrong one (44).  

She argues with him to see reason with her position. She concludes by begging him; 

“please, listen to all our appeals and forgive the erring young ones” (45). By and by, Mr. Ajayi 

forgives the erring young ones as well as the old wound between him and Mr. Ladipo. Titi is 

then pledged to Ayo and the nativity drama for that year is also saved to the greatest delight of 

Director. 

Between man and God too, there is need for forgiveness. Man repents of his sins and 

turns to God and He forgives him of all his transgressions and trespass es. In The Unprofitable 

Servant, a man who sins against God pleads with Him for forgiveness and He pardons him. 

Thompson fails God three times in life. As an undergraduate in the university he forgets about 

his pledge to God to be a soul-winner in the campus if admitted. He graduates from the 

university a spiritual failure without enriching the kingdom of God with even a soul.  

God gives him a second opportunity. He is employed in the company of Chief Adeowo 

where lie is expected to win the tycoon to God. But when Thompson is employed he does 

everything in that firm apart from preaching to his boss. Even when an angel warns him to 

preach to his boss, he declines because he listens to a demon that threatens him that he would 

lose his job if he preaches to his boss. 

God dispenses with him in the firm. He is retrenched because, based on his advice 

about expansion, the company suffers huge financial losses. In his place another Christian 

Deborah is employed and raised to his rank. God uses her to lead the rich man  Chief Adeowo 

to Christ. That is the second time Thompson fails God.  

Thompson also fails to lead Kola his younger brother to Jesus Christ. He dies in sin 

accidentally and is sent to hell because he has not repented. Thompson dreams about it but 

there is nothing he could do about it in the real sense of it. He has paid no attention to Kola 

nor taken interest in his spiritual state. He even declines to speak to Kola when he meets 

Thompson for advice on how to live. Thompson is, therefore, very disturbed follo wing Kola’s 

death. Old Man meets Thompson in his distressed state and indicts him for failing God three 

times in life. He is worried about the personality of this Old Man who had trailed him 

throughout life. I le insists on knowing who Old Man is. When Old  Man reveals himself to him 

as the Holy Spirit whom he has been neglecting all this while, he kneels down and pleads for 

forgiveness. He pledges to be attentive from that time onwards to the leading of the Holy 

Spirit. Old Man embraces Thompson to indicate  to him that he has forgiven him. Though God 

forgives any man who repents and encourages man to forgive one another, the devil hardens 

the heart of people against forgiving one another. He interferes in the relationship between 

man and God. 

Conclusion 
The writer’s intention in this paper has been to explore some themes that have been the 

subject of some Christian plays. The purpose has also been to discuss some works in existence 
in Nigerian dramatic literature, which have not received enough critical atten tion because they 
dwell on Christian subject matter. In a way we have charted the growth of Christian dramatic 
literature in Nigeria in order to determine the extent to which scholarship has benefited from 
the growth of literature that is influenced by Chr istian beliefs. 

Christian drama in Nigeria is a genre that is still growing. Though the list of published 
plays treated in this paper may be few, there is hope that in the years to come some Christian 
publishers 

would will think more, not only to publish for gain, but will be concerned with influencing the 



culture of Nigeria with the publication of works that will exert Christian values on the people.  
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